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Herewith, the writer testify that in this research paper, there is no 
plagiarism of the previous literary work which has been raised to obtain bachelor 
degree of a university, nor there are opinions or masterpieces which have been 
written or published by other, expect those in which the writing are in the 
manuscript and mentioned in the literature review and bibliography. 
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 “Education is the best equipment for the old days.”(Aristoteles) 
 “Never put off the chance for a second chance is a lucky.” (the 
writer) 
 “Whatever is worth doing at all, is worth doing well.” (Lord 
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 "If you have the courage to start, you also have the courage to 
succeed." (David Viscoot) 
 "Doing what is useful, say a courage and contemplate the beauty of 
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The major problem in  this study is to show how sex and aggression in 
Peter Flinth’s Arn: The Knight Templar movie by using psychoanalytic criticism. 
It is conducted by analyzing the movie based on its structural elements and based 
on psychoanalytic criticism. 
This research is qualitative research. Types of data of the study are text 
and image taken from two data sources: primary and secondary. The primary data 
source is Arn: The Knight Templar directed by Peter Flinth released in 2007. 
While the secondary data sources are taken from the books of literary, internet, 
and other relevant information. Both data are collected through library research 
and analyzed by descriptive analysis. 
Using a psychoanalytic criticism as the theoretical framework, the research 
shows the following findings. First, based on the structural analysis, it is evident 
that in this movie Flinth deliver a message that there is always a chance of 
redemption for the sinner. Second, based on the psychoanalytic analysis, it is 
evident that in this movie, Flinth wants to convey the psychological phenomenon 
indicating that personality tends to lead to sex and aggression. 
 



















                                                                                                                                                                                           
